Mamepianu Mi>icnapoonoi Haykoeo-npakmuunoi Konghepenuii
«AKicmb ma 6e3neunicms mosapiey

identified, methods for measuring them should be determined, and ranges of
reference values should be established.
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MODERN FASHION DESIGN WITH ELEMENTS OF TRADITIONAL
MOLDOVAN COSTUME

In the era of globalization, lack of borders, mixing, dissolution of cultures of
small peoples and instilling new universal values, awareness of the national identity
of peoples is changing. In the second half of the twentieth century, social processes
intensified, characterized by a surge in awareness of one's ethnic identity - belonging
to a certain ethnic group of an "ethnic community"”. The growth of ethnic identity is
considered as one of the main features of human development. Interest in one's roots
manifests itself in various forms: from attempts to revive ancient customs, folklore,
traditions, national costume, etc.

A special role in this process belongs to children's clothing, since it is in
childhood that the foundations of personality development, self-identity are laid, and
attitudes towards the world around are formed. In this study, we appeal to clothing
for school, as it is a significant factor in the development, formation, upbringing and
education of a child.

The theme of clothing for school is relevant and today is interpreted in the
traditional aspect, as an educational and disciplining factor in the education system.
The problem of school uniform still does not lose its relevance, but it should be
considered more broadly and, to a greater extent, be considered as an educational tool
that forms the general culture of the child. Therefore, the purpose of this study is to
develop clothes for a girls' school using elements of the national costume, in
particular, embroidery with ornamental elements of the traditional costume [1,2].
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This is how the problem of diversifying the assortment of clothes for a school for
girls is considered, using the attractive simplicity of ancient techniques for creating
clothes, decor, and at the same time, encouraging children to study the origins,
traditions, culture of their people. The key idea of this work is that the proposed
modern school clothes are not similar to its predecessor, a strict school uniform, this
Is the birth of a new look at school clothes as an element of education - love for one's
native land, respect for the traditions of one's people [4,5].

Today, the market of the Republic of Moldova is not rich in a variety of school
uniforms for girls. In this regard, the problem of forming a range of products for the
school using elements of the national costume is of particular relevance - this is not a
competition of a sleeveless dress with another sleeveless dress and not a jacket with
another jacket, but rather, the birth of a new look at school clothes as an element of
education. It is important to maintain a balance between comfort, style, and in our
case, also to promote artistic and aesthetic education, in which a proper place must be
given to the study of one's origins, traditions, and culture [5].

School clothes should not only be practical and comfortable, but also have a
beautiful appearance and reflect belonging to a particular educational institution, be
acceptable in terms of cost and accessible to a wide range of consumers. It should
also decorate and bring joy to the child, contribute to the correct physiological
development of the child's body, and promote aesthetic and ethical education.

In addition, a wide variety of structural and technological elements and decor
of the national costume provides ample opportunities for designing interesting
models that allow the girl to maintain her individuality with the overall stylistic unity
of products. The main task is to form a culture of clothing, the development of
consciousness of national identity, pride in their country in children.

The package of materials for the developed set of school clothes should have
high hygienic and hygroscopic characteristics and provide daily comfort, should
consist of natural fibers [3]. The color scheme of a set of school clothes is simple: it
iIs a combination of two or three colors. Aesthetic requirements for fabrics: the
material must match the artistic and color design, purpose - texture and touch. Fabrics
must have high wear resistance and hygiene, hygroscopicity and breathability, a high
degree of color fastness to light, moisture, and dry cleaning.

School clothes will acquire a pronounced decorative effect when using
embroidery elements, features of folk cut, ornament, ribbons, lace, which perform
aesthetic functions and serve to decorate clothes [4].

This study is an appeal to our mothers and grandmothers to pass on to children
the art and wisdom of folk art in order to revive the immortality of our people. Folk
art must be the subject of serious research if we are to know who we are.
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MNEPCHEKTUBU BUKOPUCTAHHS BOJIOKHA JIbOHY OJIIMHOI'O Y
TEKCTUJBHIN I'AJTY31

ATpPONIPOMUCIOBUN KOMIUIEKC, K JDKEPENOo BHPOOHUIITBA CHUPOBUHHU MJIA
PI3HHUX TMEepepoOHUX raixy3eu, rnmepexuBae He Kpaill yacu. Ha cboroyHi, OUIBIICTD
rOCIIOJIapCTB  OPIEHTOBAaHI Ha BHUPOIILYBAaHHS CLIbCHKOTOCIIOAAPCHKUX KYJBTYP
3epHOBOI Tpynu. Ilpu 1bOMy BTpaueHa poiib CIBO3MIH, 110 € OAHUM 3 YMHHHKIB
3HIDKEHHSI POJIOYOCTI TPYHTIB. 3MIHUTH CUTYAIlll0 MOXKJIMBO 32 YMOBHU MOBEPHEHHS
70 BHUPOIINYBAaHHS TPAAUIIINHUX JUIsI OKPEMHUX PEriOHIB CUIbCHKOTOCIOAAPCHKUX
KyJbTyp. Bimomo, mo epexkTuBHICT, BUPOOHHUIITBA 3aJICKHUTh BiJ JOJIaHOT BAPTOCTI.
Ha cporomni cinbChke TOCHOAAPCTBO MOTpeOye 1HHOBAIIMHUX TEXHOJIOTIH,
MOB’SI3aHUX 3 MAaKCUMAaJbHOK TNEpPEepOOKOI0 BCHOIO BpOXKAKD Ha TEPUTOPISLX
BUPOOHMIITBA CHpPOBUHU. HanaromkeHHss mnepepoOHHUX MIANPUEMCTB BHUMAarae
3HAYHUX 1HBECTULINA Ta yacy. ToMmy, TEXHONOrIi 30MpaHHs CUIbCHKOTOCIOIAPChKUX
KyJIbTYp MAalTh BKJIIOYAaTH TEXHOJIOTIYHI  Omepalii MNEepBUHHOI  OOpOOKH
CLITBCHKOTOCIIOJAPCHKUX MaTepialliB 3 METOI 3MEHIIEHHSI TEXHOJIOTTYHUX TEPEXO/IiB
y Tpolieci nepepooKu. AJKe, CKIAIHICTh OTPUMaHHSI OKPEMUX BUJIIB CUPOBHHH Ta ii
nepepoOKa, Mpu3Bea 10 CKOPOYEHHS OKpeMHuX raiysed. Jlo Takux ciif BiAHECTH
rajgys3b JIbOHApCTBa, sfKa 3a0e3neuyBaia, y MeBHIN Mipi, TEKCTUIbHY MPOMHUCIOBICTD
HATYpaJbHUMHU BOJIOKHAMH, SIKa BUMArae HeraHoi MoaepHizamii[1].

Po3BUTOK TEKCTUIBLHOI Tamy3l Ha BIACHIA CHPOBUHHIN 0a3i € OCHOBOIO
CTBOPEHHSI BJIACHUX TEXHOJIOT1I BHPOOHHIITBA MOJU(DIKOBAHOTO JHOHOBOJOKHA —
KOTOHIHY, pO3pOOKYy Ta BIPOBAKCHHS TEXHOJIOTIi BUPOOHUIITBA JUISHOI TIPSDKI
BUCOKHMX HOMEpIB 3 HOBHMX BH/IB JIbOHOBOJIOKHA, TEXHOJOTIi BHPOOHUIITBA
HETPATUIIINHIX BUIIB MIIIAHUX TIPS 3 BOJOKHOM JILOHY JIJISl TPUKOTAKHOTO Ta
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